Gunter Axt and settlement. Both the U.S. and Canada cover an enormous distance of thousands of miles, incorporating an astounding range of physical features, including towering mountain ranges and dense forests. Most North Americans instinctively understand the High Romantic theme of the "sublime" -a nearly religious vision of the enormity of the universe and its awe-inspiring power, dwarfing humanity and its fragile constructions.
Canada stretches north to the vast frozen tundra of the Arctic Archipelago, while the U.S. is annually struck by massive hurricanes and terrifying tornadoes. The titanic force of nature has been a North American theme from Herman Melville's Moby-Dick (1851) to Hollywood's epic disaster movies, based on actual historical events, such as the destruction of Chicago by fire (1871) or San Francisco by an earthquake (1906) .
The folly of post-structuralism, as it has become embedded in North American academe since the late 1970s, is that it represents a puny and contracted view of human existence. Post-structuralism was produced by French-speaking Europeans whose quarrel was with the heavy rationalist legacy of Descartes, as well as the neoclassical Racine, still lingering in their language and high culture. It is absurd that that provincial argument was transplanted wholesale to North America, where it is utterly pointless. Except for a narrow band of the French Alps, the French occupy a perennially temperate zone of few weather extremes. Aside from Delacroix's fiery Romantic tableaux, the French have rarely experienced or understood the magnitude or ferocity of nature.
In "The North American Intellectual Tradition", I argued that pragmatism, based on observation of concrete physical reality, including the brute operations of nature as well as intricate social behavior, is the essence of North American thought. The Canadian media theorist Marshall McLuhan and the American literary critics Leslie Fiedler and Norman O. Brown (both psychoanalytic in approach) were deeply knowledgeable about ancient and modern literature and also intuitively understood art and the creative process.
Jacques Lacan, Jacques Derrida, and Michel Foucault were cynical gameplayers whose approach to art was manipulative, mechanistic, and destructive. They were waging a local war: to demolish the arrogant pretensions of insular, elite French 
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culture. That has nothing whatever to do with us in North or South America! Far from being oppressed by an antiquated high culture that requires ruthless deconstruction, the young are drowning in an omnipresent, now often mediocre and derivative popular culture. Furthermore, they are currently victimized by a banal, politically correct educational curriculum that denies them knowledge of the totality of human history, with its eternal war between civilization and barbarism. Contrary to current cant, the West did not invent imperialism or racial injustice.
When will the endless, empty clichés of post-structuralism end?
GA -How important is Marshall McLuhan to better understand the mass culture of the second half of the twentieth century and now? Why could McLuhan be more useful to this task than authors of the Frankfurt School or French poststructuralists? Do you believe that there could be some influence of the milieu--especially the province of Manitoba and later the University of Toronto--in the formation of McLuhan's critical personality?
CP -Marshall McLuhan had an instinctive understanding of mass media, which he interpreted in sensory terms as an extension of the human body. This brilliant perception was a superb illustration of North American pragmatism, grounded in the concrete world.
In analyzing media, McLuhan used improvisational techniques of aphorism, pun, satire, and collage. He caught the restless, mercurial spirit of mass media, which changes from hour to hour like sunlight reflected in the sea.
With its puritanical Marxist preconceptions, the Frankfurt School has always been incapable of responding to the energy and vitality of popular culture, which arose as a direct expression of popular taste in the first mass-market urban newspapers of the 1830s.
Its dreary, humorless jargon (such as the clunky, ubiquitous "commodification") simply exposes the snobbery of the Frankfurt School, which pretends sympathy for the masses while exposing its contempt for their debased taste. The aesthetic judgments of Frankfurt theorists are actually tediously bourgeois, no different than the prissy scorn of 1950s middlebrow critics for Hollywood movies and rock 'n' roll -pop genres that are now thankfully acclaimed as major modern art forms. However, capitalism, like every other economic system, has its intrinsic problems and flaws. Its volatility makes it prone to inflation or depression, which democratic governments and agencies correctly monitor and (with prudent moderation) regulate. A principle of political oversight and reform must be built into capitalism: an unfettered free market puts too many at risk. It took decades during the early nineteenth century for the British government to establish a principle of public interest and authority in forcing private property owners to protect workers from dangerous or unhealthy conditions as well as cruelly excess hours and low wages. The abolition of child labor was a great humanitarian cause that took an outrageously long time to achieve.
The issue of economic inequities under capitalism seems over-emphasized to CP -Northrop Frye was a titanic figure during my college and graduate school years, and it is shocking how swiftly his work was swept away by the influx of post-structuralism.
In retrospect, Frye certainly represented the high water mark of literary criticism in the mid-twentieth century. I mentioned him in passing in "The North American Intellectual
Tradition", but I did not include him because he was not a social theorist per se: he treated literature as a self-enclosed system whose only precursor was religion.
Frye set a dazzlingly high standard for true scholarship, a profound learning that suffused every paragraph he wrote. His prose style was supple, lucid, and urbane, with none of the pretentious obscurantism that now mars so many academic books. Frye's synoptic myth-criticism descends from Carl Jung and ultimately from Sir James George Mannequins -a corridor of plaster department-store dummies impudently bedecked with pornographic and cross-dressing motifs. In my view, the teacher must regularly inform the class that every student has the right to his or her opinions on any issue, not matter how contested or controversial, and that there is no "party line", promulgated and enforced by the teacher. I do this even in In short, it is in the best interests of education to present all possible views of every controversial issue. If teachers shrink from that obligation, we are simply driving students to explore alternative claims on the Web, which has increasingly become a morass of hysterical opinion, factual errors, and outright hallucination. CP -The Avital Ronell scandal was a major bombshell that exposed the arrogance and corruption of high-level U.S. academe. The repercussions will go on for years. 
GA -In Brazil we are living in a controversial moment, in which a bill project called "School without a Party" is discussed and that aims to guarantee the impartiality

GA -Since we have mentioned
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The U.S. media, in this period of successive #MeToo revelations, was fascinated by the unusual spectacle of a woman authority figure (a famous professor) being charged with sexual harassment by a male subordinate (a graduate student). However, the real importance of this episode is that, for the first time, the public glimpsed the ruthless careerism, cronyism, and hypocrisy that have been operating for decades behind the façade of academic leftism.
Both Ronell and her longtime close friend and ally, Judith Butler, are products of the "star" system, which arose in U.S. academe in the 1970s and '80s with the arrival of poststructuralism. Professors allegedly committed to liberal and progressive principles invited and incited bidding wars by the foolish, publicity-seeking administrators of major universities, which drove up the salaries of top "theorists" to astronomical heights. The leading leftist professors in the U.S. are now multi-millionaires many times over -when students are crippled by outrageous tuition costs and when low-paid adjunct teachers lacking health benefits are struggling for survival. Graduate students in the humanities are being forced out of the profession because of dwindling jobs: post-structuralism, with its elitist gibberish and strident politics, has destroyed the prestige and relevance of the humanities in the U.S.
Ronell is a narcissistic, babbling mediocrity who obtained her lofty position at New York University because of her early personal association with Jacques Derrida.
Although the media calls her a professor of philosophy, her academic degrees are in comparative literature, specifically German studies. On the basis of news reports, Ronell has evidently been notorious for years at N.Y.U. for demanding a cult-like adoration from graduate students, who were expected to instantly respond to emotional personal messages and to visit her home at odd and unprofessional hours. 
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My own longstanding view is that free thought and free speech should be the non-negotiable heart of every university. As I say in the Introduction to Provocations, free thought and free speech must be elevated over all other values, including material considerations of wealth, status, or physical well-being. Any university that fails to defend free thought and free speech has ceased to be a university and has become nothing more than a recreational corral for pampered adolescents. 
GA -In
